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About the Japan Council of Performers Rights & Performing Arts
Organizations (Geidankyo)

Geidankyo, founded in 1965 with member organizations representing actors, singers, musicians,
dancers, entertainers, producers, stage directors, staff and creators involved in the performing
arts, was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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Chairmans Message
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Chairman, Japan Council of Performers Rights & Performing Arts Organizations

Noh Actor (Living National Treasure)
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Geidankyo was established in December 1965 and marked its 60th
anniversary in 2025. At the time of its founding, comprehensive revisions
to the Copyright Act were underway, and momentum was building toward
the establishment of performers’ rights. In that context, organizations from
a wide range of the performing arts came together with a shared purpose:
to improve performers’ skills, enhance their social standing, and promote
their welfare, while also contributing to the development and enrichment of

Japanese culture. Through this collective effort, Geidankyo was founded.

Since then, our activities have been organized around three core pillars: the
collective management of performers’ rights conducted by the Center for
Performers Rights Administration (CPRA), the programs to promote the
performing arts based at Geino-Kadensha, and research initiatives aimed at

further developing Japan’s arts and culture.

In the past year, our research study on social security for artists, which
has continued since the Covid-19 pandemic, has borne fruit. We have
established, with related organizations, the Japan Performing Arts Welfare
Foundation, a nonprofit organization. In doing so, we have taken a new
step forward by bringing the entire industry together to address this goal

collectively.

For the performing arts to bloom, they require fertile soil and strong roots.
Building this foundation has been Geidankyo's enduring mission. Looking
back on our sixty-year history, we once again express our deep respect
for the contributions of our predecessors, including past presidents, whose

dedicated efforts have steadily accumulated over time.

As times have changed, the social environment surrounding the performing
arts has undergone dramatic transformations. We are firmly resolved to
take on this new era with renewed dynamism, working vigorously toward
both the further development of the performing arts and the improvement
of working conditions for the performers and staff who sustain them. We

sincerely ask for your continued cooperation and support.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

In 1993, the Center for Performers’ Rights Administration
(CPRA) was established by Geidankyo as a specialized body
for appropriate administration of performers’ rights with the
cooperation of other concerned organizations.

Rights Holder Members Committee and the CPRA Exective
Committee were formed of such right holder societies as the
Japan Association of Music Enterprises (JAME), the Federa-
tion of Music Producers Japan (FMPJ), Music People’ s Nest
(MPN) and Performers’ Rights Entrustment (PRE) for ad-
ministrating performers’ rights independently, transparently
and on rightsholders own initiative.

CPRA is supporting creative activities and contributing to
the development of culture and art by promoting smooth use of

performances and protecting performers’ rights.
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy drama, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40" anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past fiscal year, 160,000 people used the
facility. Its functions as a facility used for a wide range of activities,
both as a venue for rehearsals and training in the performing arts
and a space providing opportunities for people to enjoy and appreciate
those arts have been highly praised. Geidankyo is working towards
the further development of Geino-Kadensha as a center for the arts
and culture rooted in the local community and as a venue supporting

creative activities.
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Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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