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Performing Arts to Enrich the Society

AL EE N HA ZRE SR BUA 19 i & (S H) &1

ZEE. GRE - RTF - HER - BHR - EHER - HER - BEEELEDODHLOS
EHEWN T TFOREREG - 2407 - HEEFONGEEZIESB LT 5+ ME AT,
19654E 12 3% 37 S, 20124E IS A RE R Z T £ LT,
FEHIRLEEREEEOEMOBEEL, AEMABLFHOEB DD OEHEE
EBEEEME Lt v 4 —F R 2P LIS, SREEHEEMOAE L EXR2OTREEZR S0
DREEMIRMEEY —RELTITIZEICEY, LELEERZOY, boTHRD
EOXULEMORBICHFGFTHZE2HNELTL T,

About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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RS Chairman’ s Message
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Chairman, Japan Council of Performers Rights & Performing Arts Organizations

Noh-gaku Actor (Living National Treasure)
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As we transition to a normal world after more than three years of the CO-
VID-19 pandemic, many issues must be addressed to ensure the continued
development of the performing arts. One is improving the environment for
those engaged in the performing arts. The pandemic again brought to light
a problem often raised as a social issue: performers, even in normal times,
work irregularly and have unstable platforms for their activities. Since
our founding, Geidankyo has addressed improving performers’ status and
worked to win social security for them. In particular, since fiscal 2022, we
have conducted research on social security for performing artists, based
on the characteristics of the way they work, resulting in a proposal for a
system of mutual aid for artists. For Japan’ s rich activities in culture and
the arts to continue to develop, improving the environment for those carry-
ing out those activities is a critical issue and one that Geidankyo, a council
composed of a variety of organizations in the performing arts, continues to

address as a vital part of our role.

Recently, technological innovations in the performing arts have been strik-
ing, with major changes in the sites for performances and how they are
used. The new issue of generative AI, which is likely to pose a threat to
performers, is becoming a global concern. Geidankyo has forcefully stood
up for performers’ rights since before the Center for Performers’ Rights
Administration (CPRA) was established thirty years ago. To preserve per-
formers’ rights in today s social circumstances, we must, while carefully
observing the legal situation in other countries, press ahead proactively

with proposals and demands.

Inpromotion of performing arts and culture, now that the world has
returned to allowing holding events at which people gather, we will inspire
appreciation of the importance of experiencing the arts through perfor-
mances in person. With the twentieth anniversary of the founding of Geino-
Kadensha in 2025, now is the time to examine and evaluate the programs
Geidankyo has carried out thus far to promote the performing arts and

consider what programs it should undertake from now on.

Cultural facilities are essential in offering opportunities for people to ex-
perience and appreciate the performing arts and in providing rich creative
environments. Many performers are doubtless concerned about Japan’
s National Theatre reconstruction project, whose delays are generating
anxiety over when this theater, a significant venue for traditional arts
performances, will reopen and whether the value of the performing arts is
being disregarded. We are working hard to communicate the importance
of live performances and the raison d’étre of that theater in seeking the

understanding of the general public and the government.

In 2025, Geidankyo will reach the sixtieth anniversary of its founding. With
our store of research and programs over those decades, we continue on
our path to solve a variety of problems while responding to societal change.
Committed to making that anniversary a positive juncture for further
advances in the performing arts, we will continue to work in close coopera-
tion with all the member organizations and rights holders’ bodies, and our
Board and Secretariat will continue to work together as one. As we do so, |

would like to ask for your continued support and cooperation.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

In 1993, the Center for Performers’ Rights Administration
(CPRA) was established by Geidankyo as a specialized body
for appropriate administration of performers’ rights with the
cooperation of other concerned organizations.

In 2012, when Geidankyo became a public interest incorporated
association,Rights Holder Members Committee and the CPRA
Exective Committee was formed of such right holder societies
as the Japan Association of Music Enterprises (JAME), the
Federation of Music Producers Japan (FMPJ), Music People’
s Nest (MPN) and Performers’ Rights Entrustment (PRE) for
administrating performers’ rights independently, transpar-
ently and on rightsholders own initiative.

CPRA is supporting creative activities and contributing to
the development of culture and art by promoting smooth use of

performances and protecting performers’ rights.
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy drama, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40" anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past decade, over 100,000 people per year
have used the facility. Its functions as a facility used for a wide
range of activities, both as a venue for rehearsals and training in the
performing arts and a space providing opportunities for people to enjoy
and appreciate those arts have been highly praised. With the renewal
of the facility in 2015, ten years after its opening, after the extensive
renovations, Geidankyo is working towards the further development of
Geino-Kadensha as a center for the arts and culture rooted in the local

community and as a venue supporting creative activities.
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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