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About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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Chairman, Japan Council of Performers Rights & Performing Arts Organizations

Noh-gaku Actor (Living National Treasure)

BIEEEICESHES, HllanFvf v 2 CBliIFsh, HEXNEAHE
BRONIH T AR MO E SN BT AL
DYALEMICTESIE S LET B LSAE->TLEIDTIEZVLDL
WO R ALVIFETHY F L1,

L L IO/, v vkl A TR EHEL . B LXK
ExiFr. BEOHmEr R THRARSZER/HLONELIZE
s UETF SRR L CUROB I X G THY & LA, T3k
MR TIE L, AHZBULCODOEELBERZTH 5, DR
. WEBEFRESLICEERLEERIETF T &, FAkoE
BTHYET, OWMOMAEEBEXHE LA, anF s o OFH
LA EDFRFIN AR B S RS ISR 2175 &30, Tk
EMBIBIHEANDLSHZ MRS RINIERS RV EDE W EZH
ZICLTELET,

ZHABHOEFHICOS LTI, RERFEEEEL 24—
(CPRA) ST, MM AN DM E Kl 2 2812, HxDB
PRl R e ERICEDTEY T, TI2VRARUTRIGL 725
HEW O P RER O RS TE BIRETT A~ D
ST EMkEL £ L7

FREEMRAFEICSOTR., FAZOF Ao hZES ks
O BYEX SR R L CHEE M0 2 LAERRIAESHHER
W, FEEMOBH 2R AR A B, SikaEELEEL %
Lize &b, FHibE MR ELLFFED, ZDHA»LD
FHMNEIEROEBEEEXHEHBL L LICHDTLL G REHHL
B3

R HRDOHLTRATH(LoITADWFL))  OSHEEY ., 2548
BFRDPELELDALICESH, HLENIZNSEDTHY, 2L
THH, O~ DEEY A LT 2, ABFEL, FHEL 052
bEENILLDTHHLEELET, TDLEENLILERL, ZOR
FLEWHERROMZ, HBheED LIl FREOREZS-T
ZTORGERIZTHETDHY & T

ZME . RSO A LFE TR S W HERTHY 35
ZHORBANERY, Wix L. ThThOBININAhLk-T
FEHEWNOE P AFENEA > T, TADSHEIBA LY DR
BThHH, HATHYET, MMMELTOMEAEN., TOERETF
FUERELTO»RFNERD A, FEOHEE. MW
HES & UBREMICEH L L : &3, 58 s o0
ZHOETIOLALLBHCHL EFE T

W KRR

We were forced to be as patient as in the previous year, a year of inexorable
crisis, buffeted by COVID-19. Deprived of everyday life, not only was the
continuing existence of the performing arts at risk, people’ s desire to have

live contact with culture and the arts might, it seemed, be lost as well.

Nonetheless, in this grim period, from throughout the world of culture and
the arts, across-genre creators and their organizations worked together to
appeal to our government and politicians. Their efforts resulted in a variety
of measures taken to support our creators and performers, an outcome
that is epoch-making in the history of the Agency for Cultural Affairs. It
is our responsibility to spread awareness that “Culture and the arts are
not just for entertainment; they are critically important for enhancing our
humanity,” not only among people in the government but throughout society
at large. Based on those efforts and results, we will work for the recovery
of the culture and arts sector from the pandemic and actively present
proposals for their ongoing sustainable development. We commit ourselves
anew to accelerating progress towards the establishment of the Ministry of
Culture and Arts.

Of Geidankyo' s activities, the Center for Performers’ Rights Administration
(CPRA) is, with the cooperation of four other performers’ rights organizations,
working steadily on its on-going collection and distribution tasks related to
performers’ rights. CPRA has also continued to work, in all related areas,
on addressing how performing arts usage rules should be established and

protection of performers’ rights effected in a digital age.

Promoting the performing arts and culture is another pillar. We carried
out a variety of activities, including managing Geino-Kadensha by taking
thorough measures against infectious diseases with the cooperation of
those using the facility, and executing a variety of programs to communicate
the fascination of the performing arts. I would like especially to express
my heartfelt gratitude to many people who donated and gave us words of

encouragement concerning our programs for children.

As ZEAMI (HEFT55) said, Shunin aigyo (3 A ), “Be loved and popular
with the general public”: the performing arts should, by all means, be loved
by people and become a familiar part of their lives. Nowadays, respecting
each other’ s cultures will, I believe, foster real communication between
different people and different nations. We must keep it firmly in mind and
work with indomitable resolution, to overcome the conflicts and crises in

front of us, and continue to fulfill our duty.

Geidankyoisacouncil composedofavariety of organizationsinthe
performing arts. Organizations of many types gather and discuss, and when
their efforts surge, they result in richer activities in the performing arts:
that has been the root, and the principle, of Geidankyo since its founding.
Now Geidankyo is expected to make a major contribution to further

reinforcement of its leadership in this regards.

In conclusion, I would like to express my profound thanks to all who have
aided in implementing and sustaining our activities and to ask for your

continued assistance.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

CPRA was established in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights Holder
Members Committee were formed for organizing the operating
structure in a fair and facilitated manner and CPRA became
proactively involved in implementation of professional practice.
As designated by the Commissioner of the Agency for Cultural
Affairs, CPRA collects on behalf of performers the fees for
secondary use and remuneration for rental of commercial
phonograms. Also, CPRA, as a collective management organization
registered with the Commissioner of the Agency for Cultural
Affairs, is engaged in authorizing the exploitation of performances,
such as the secondary use of broadcasting programs, collecting
and distributing those payments, and receiving and distributing

the performers’ share of compensation for private recordings.
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JAPAN ASSOCIATION OF MUSIC ENTERPRISES
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy drama, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40" anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past decade, over 100,000 people per year
have used the facility. Its functions as a facility used for a wide
range of activities, both as a venue for rehearsals and training in the
performing arts and a space providing opportunities for people to enjoy
and appreciate those arts have been highly praised. With the renewal
of the facility in 2015, ten years after its opening, after the extensive
renovations, Geidankyo is working towards the further development of
Geino-Kadensha as a center for the arts and culture rooted in the local

community and as a venue supporting creative activities.
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Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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Organization and Management
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