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Performing Arts to Enrich the Society
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About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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Aiming to Be a Nation Where Culture and Arts Are Certainly Positioned
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Japan’ s diverse and versatile performing arts, without peer throughout the
world, have long been a cherished, familiar, sustaining, and indispensable part
of our life and society. Geidankyo, the Japan Council of Performers Rights
& Performing Arts Organizations, makes every effort towards achieving its
aim of having the role and the value of our rich performing arts be recognized
with proper relative positions in this country.

Establishment of a “Ministry of Culture and Arts” is the key pillar in
Geidankyo’ s activities. Towards achieving this goal, we are working hard
together with the Federation of Diet Members for Promotion of Culture and
Arts. Two years ago, the Diet passed a very important additional resolution
on the establishment of “a Ministry of Culture,” and the Federation of Diet
Members for Promotion of Culture and Arts submitted its proposal to the
government. That was a major step forward in taking up this matter for
discussion in the government. In fiscal 2019, to further gather momentum, a
“Diet Arts Festival” was held with support from Santo Akiko, President of
the House of Councilors, and other members of both houses of the Diet and
expressed our determination on this subject to the general public.

We have continued to address copyright issues, encouraging efforts in every
direction related to forming rules for the use of the performing arts in the
digital age, including reviewing the current system for private copy levy and
granting to performers the rights of communication to the public. Based on
the ongoing collective management carried out by the Center for Performers’

Rights Administration (CPRA), we deal with newly raised copyright-related
issues not only from the rights holders’ view, but also with a vision for
contributing to “the ‘succession, development, and creation’ of culture and
the arts,” as the Basic Act on Culture and the Arts calls for.

We also manage Geino-Kadensha and implement a variety of programs to
communicate the fascination of the performing arts to ever more people in
collaborations with national and local governments and various NGOs.

As the year 2020 began, the novel corona virus infection spread swiftly to every
country in the world. This pandemic is having a serious impact on Japanese society.
As is true of many other kinds of businesses, performers, staff members, artists’

groups, and enterprises in the performing arts are now facing a dangerous situation
in which the continuation of their activities in the arts is itself at risk.

Needless to say, the greatest priority must be placed on protecting human
lives and activities. Yet with the very survival of the performing arts
threatened, we feel a strong sense of impending crisis: people may be robbed
of opportunities to make live contact with the performing arts.

Geidankyo consistently demands that the government should provide certain
cultural budget to support performers and others in the performing arts field
and “swiftly restore people’ s opportunities to enjoy the performing arts,”
because we think that Japanese lifestyles and the foundations of our society
should be maintained from the viewpoint of strong cultural policies.

The performing arts are born out of people’ s lives and, through human
actions, have continued to advance while overcoming wars, earthquakes, and
other severe trials. Today, as we face a global-scale crisis, we must resolve to
carry out our duty for the performing arts.

In conclusion, I would like to express my profound thanks to all who have
aided in implementing and sustaining our activities and to ask for your

continued assistance as we carry out our mission in the coming year.
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Center for Performers’ Rights Administration (CPRA)

HE A 12 & B 28 IE P 7 8 A 1

CPRA 31993 4F G2 HH SR FR 5 2 1R B BEHE DM FIl L3 3 s
TSI PRI E LT, RO ZENE-TRE
L& L7, CPRADHEFIMLIE R MM IEE SR %
REFEICBVTREB RSB R OLIKIS b b729, HEF]
HR ORI AEDOB RIS TR R 2 EE A RD AT
23, TD®. 20124E D AR FEANDBITICEE LTI
CPRA ¥(H #» =M OROLIER LALBE M, REROE
TERE M B L. 23T A L2 EBLTS
BliEECTHR SN 2TREREEREE L 2 —-RES(E
HBERES) ) ERBEA0SLE2H) . WK 205 DOFEDAR
RECLATHERNEFGSE) (40558 35H) 2% E L THE
FIZIC LA RIEMW R EE ARG %2 5L L0, EHHE
FOBBEIG U EHEMBRESEZR I THEL. EHOX
TSR ICEY ATV 2T,

Center for Performers’ Rights Administration (CPRA)

CPRA was established in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights Holder
Members Committee were formed for organizing the operating
structure in a fair and facilitated manner and CPRA became
proactively involved in implementation of professional practice.
As designated by the Commissioner of the Agency for Cultural
Affairs, CPRA collects on behalf of performers the fees for
secondary use and remuneration for rental of commercial
phonograms. Also, CPRA, as a collective management organization
registered with the Commissioner of the Agency for Cultural
Affairs, is engaged in authorizing the exploitation of performances,
such as the secondary use of broadcasting programs, collecting
and distributing those payments, and receiving and distributing

the performers’ share of compensation for private recordings.
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy drama, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40" anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past decade, over 160,000 people per year
have used the facility. Its functions as a facility used for a wide
range of activities, both as a venue for rehearsals and training in the
performing arts and a space providing opportunities for people to enjoy
and appreciate those arts have been highly praised. With the renewal
of the facility in 2015, ten years after its opening, after the extensive
renovations, Geidankyo is working towards the further development of
Geino-Kadensha as a center for the arts and culture rooted in the local

community and as a venue supporting creative activities.

KHE=IWORN %2 )| T 5

Ak & B

FEWOEHBERESLH B EEEIC, AABEY T —~ LA ANV}
NOBODY KNOWS, 7*v = 2 b %6 » i CElifio XL OBIEEIEE L TOMEHE
L EEEMOHLOBDZRELE L, BASEREETIULERI 7oV RAIRES
NEABAE 2 &UREE LRI, #iE, ZFE, Po. BREREERRT
A A ERM, AEABREOSSINL., BAbICAN Lz, #ERSE

NOBODY KNOWS

FHEDE N 2 FH~JEH T B
TR E AT (K ABED) O EEI00FERLAFE AL,
EETHHETOY 7 —RAEZ2EML L1, @R LE00AERaFLETEESEE

#EI8 LES00A FRE R E AR




08

SRR ERERBICABRTEL T 0 T4

20054 OBARELUR, TEEE THEASHSHICE B R EMOEE - 1k
B TELTZMEBROA L ZFHEL TV 23, ERXRNIEEZIRLD L
THEMMMA. FifEX, HTOW R - FIERS AL TBY AT
£ 3. 2019 B, 00> GAEMIINC 228 H ., 5337w o 0%5
ML HENFI4,890A ARG L & LIz, —BRHBEREE

DR A FEXTSULER 70 54, L LT, FERI12ADEEEHRO
BB AT - HIMEL ., SRR S TEML £ L, #FEREE

%R LS. E, SR, BRSO KE - SEHOB 2Rt oL
SRR BRO A R, IR S, B TR UL A 85 TR, & b¥
TENL3BEADBIML LI, RREBIELER

=RV

KRZEH TS

FHROLHDEHXL - ZTEFREE

FRTEEEMICSNIER®

REHMNBL £ B0 O/« i« EEER R RSB AR DFF 4288
CEBEFERRBEL . ERREE L OB, LA DB TER
EORARALDEBRBER 2R T 2T T D20 ORHUE - HheikER
HE RERLE LI, ERBELULHE (F-YhIr ILRR) FE

o, FIERNO BN ER 2IMICRBER ZIRE L. HARER. 5.
N, EFEOEER - HE OB 2RSS TEM UL BB F 1 2 E L
L, ¥FERHEZEESEE

F v R HERER

EMERDLZ TFELIDBIC

BrACbi) BADEREREABNCHSEE L. COSHATH
RY B %0 NEHERKE L 2 H . ERRFAGFOHIO6 L, i
(R - fH2 505 B(SIREET) . =l (il R, HA

D47 EICHI340E 3B £ L7,

RRE. RRBMEEIILHE(T—VH I DVER) . =HiGHREE
*RR2020ABXILAY > ETF—K

RES MBS MBS

K EMICHED L EMAM DOF K
BHOREEEMOAE I RLHECEMAMOER LRILENG-T
TREEMEELTHFE 2 ERL 2L, EBE~FRFETOKS
ZRMETZENBHEHETENEMR 7 2n—> v 7HIE 10, v
R L 22 G SRS D 72 QT REZMHIE 7 + — 7 2 TREEMNE
B v RO L IO ARE Lz, o, EEL LD, BITLELI,
XALTEHE

% 58 15

FHbOMN2eRETS

Frag X U A (T~11H) IS XN TR S h 2L B 3E O 15 ik 48
WL AR Ty 2% EBL & Lo $72, BifE 74—V F 32— T ol
L HEEL, 130 (2019F3 RN LOHBED S &, 74 TAFHSLA
Ny EEELELI, FEREE

HEI4—IVRI2—TTL4h

ZHEAE AR & O

BIG. MLERE, ¥+ o) —REOMK AL UL S ERTLH LS - 8]
B - Eh ) 7T O ENHANRETIRHE T L& 547> T4 4
BETZRICSM. SHLME - ¥ LHEPEL, SFEEIEDOY
= 7Y A P OEE AFHLA R P ORE - FHIEEITVOE LI,

ER7—-MNIATY747ATV I

BRIEESICIHAIIDAER~—2 I, BE. 7—2 sy 7 BF
&, & WY, ANV MR FE VBB b ARIEIREI OB L L
VEEPLLELDAADEINTOET,

W i

~

HE 1 A

ERIEEE . ZEHFOE 216 DS 2 E WM HH TS 2/
ATHY, ZRMEEEOEE X F R LTV 2T, HEROW D - 8
L, EEEWORBISHG Ao Fric IO A BTERIITbATVET,

{20194F B FI FH S 48D
E 97.3% TV 2614
s -CH(2=) 88.0% it ] 5
e 45 (6%) 90.5% CM- i 221
KHREQR) 70.8% DVD-VIDEO 311
oy 87.1% Bk - Mk - BEEE 361
I IA 5K 1,9481F Z DAl 0t
FIF B (HE) 164,6274 g 1204
HRHICERZE TS

ARKEIC > TERLYWE 2 Z U Il A~ O L OEBE ST 7T
BLLT, R Mz, ZMT ORI £ L7
20194FFEI. k. B, REC.SHEKCEIs=2 4 -1,

A, ANHBEIORES7—2vay 7 E R, 201 14EE LY
BELTOATTESEEICEE N 21 &S 13, 20194EF
12713,96 93 F ¥ o, AEECHEHL 2L,

09




10

o B IE - BUR$E S

Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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