1 = H

A FSliR WIS S Vi KN o

20184F E4F IR It &

Annual Report 2018
Japan Council of Performers Rights &

Performing Arts Organizations



gl A8 N
ZHeDS

Stk EZZ o< 5

Performing Arts to Enrich the Society

4

AL EE N HA ZRE SR BUA 19 i & (S H) &1

ZEE. PRE - RTF - HER - BRHR - EHER - HER - BEEELEDODHLYS
FEHEMOEFORBEREGE « 2407 - HMEEFOMGZERR LT 5 FEAT,
19654EIC %L S, 20124E IS ARRE LR T £ L1,
FEHIRLEEREEEOEMOBEEL, AEMABLFHOEB DD OEHEE
TEBEEEME L v 4 —F R 2P LIS, SREEHEMORELEXR2OREEZR S0
DEFEEMRIMEE L —(RLLTITIZEICEY, LEIEERES(Y, oTHD
EOXULENORBIHFGFTHIELHNELTL T,

About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim at the protection of performers’ neighboring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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For a Country Where Culture and the Arts Are Indeed Respected
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Our country’s varied and colorful performing arts, without peer throughout the
world, have long been a cherished, familiar, sustaining, and indispensable part of
Japanese life and Japanese society. Geidankyo, the Japan Council of Performers
Rights & Performing Arts Organizations, works in many ways for promoting a

richer appreciation of the role and value of the performing arts in society.

In fiscal 2018, the 196th regular session of the Diet passed five laws concern-
ing culture and the arts; one was a revision of the Act for Establishment
of the Ministry of Education, Culture, Sports, Science and Technology.
Following the discussions on it in committees in both houses of the Diet,
very important related resolutions were passed. The main points were that
“Full-scale relocation of the Agency for Cultural Affairs to Kyoto means we
are in the process of strengthening the functions of cultural administration”
and that “To further develop and improve measures to promote culture , we
should continue to consider what the nature of cultural administration should
be, aiming towards the establishment of a Ministry of Culture.” Those were
the motions taken first by the Diet in response to the passage of the new
Basic Act on Culture and the Arts in 2017.

The Federation of Diet Members for Promotion of Culture and Arts
(Kawamura Takeo, Chairman) finalized its proposal to establish a Minis-
try of Culture and the Artsin December. The proposal articulates the
philosophy behind the new Basic Act on Culture and the Arts, “Creating,
enjoying culture and the arts, and discovering the joy of living in a cultural
environment is the unchanging desire of human beings,” as the starting
point for cultural administration and places enhancing the value intrinsic
to culture and the arts at the core. It forcefully sets forth the necessity for
cultural administration in a host of fields. With submission of this proposal
to the Government, it is not going too far to say that progress has been made

towards reaching a new phase in the cultural administration.

Advances in the Internet and digital technologies have multiplied the means
of enjoying the performing arts. In this context, we have raised various
issues concerning the existing copyright systems, e.g. reviewing the current
system for private copy compensation; granting to the performers the rights
of communication to the public; and the problems related to YouTube and the
Value Gap. Based on the ongoing collective management carried out by CPRA,
we respond to contemporary copyright-related issues not only from rights
holders’ view, but also with a vision for contributing to “the ‘succession,
development, and creation’ of culture and the arts,” as the new Basic Act on
Culture and the Arts calls for.

For the performing arts to bloom, rich soil and strong roots are utterly essen-
tial. Our CPRA and performing arts promotion activities are both critical
elements as Geidankyo believes “it takes strong, deep roots for flowers to
bloom in their full glory.” We must continue working toward our goal of “a

country where culture and the arts are indeed respected.”

I thank all who have aided in implementing and sustaining our activities.
Cooperating closely with our member organizations and the four rights-
holders’ bodies, our Board and Secretariat will continue working as one to

carry out our mission in the coming year.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

CPRA was established in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights Holder
Members Committee were formed for organizing the operating
structure in a fair and facilitated manner and CPRA became
proactively involved in implementation of professional practice.
As designated by the Commissioner of the Agency for Cultural
Affairs, CPRA collects on behalf of performers the fees for
secondary use and remuneration for rental of commercial
phonograms. Also, CPRA, as a collective management organization
registered with the Commissioner of the Agency for Cultural
Affairs, is engaged in authorizing the exploitation of performances,
such as the secondary use of broadcasting programs, collecting
and distributing those payments, and receiving and distributing

the performers’ share of compensation for private recordings.
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JAPAN ASSOCIATION OF MUSIC ENTERPRISES
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy theater, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.

Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing arts.
In 2005, as a 40" anniversary commemorative activity, Geidankyo
borrowed a closed elementary school from Shinjuku Ward and named
it Geino-Kadensha. In the past decade, over 160,000 people per year
have used the facility. Its functions as a facility used for a wide
range of activities, both as a venue for rehearsals and training in the
performing arts and a space providing opportunities for people to enjoy
and appreciate those arts have been highly praised. With the renewal
of the facility in 2015, ten years after its opening, after the extensive
renovations, Geidankyo is working towards the further development of
Geino-Kadensha as a center for the arts and culture rooted in the local

community and as a venue supporting creative activities.
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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Department, Legal & Public Relations Department, Accounting Department, General
Affairs Department, Neighboring Rights Research Institute
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Tel: 03-5353-6600 Fax: 03-5353-6614

11F Tokyo Opera City Tower,
3-20-2 Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-1466
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Performing Arts Promotion Department
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Al AR—2%FAf  Tel: 03-5909-3066

Geino-Kadensha, 6-12-30, Nishi-Shinjuku, Shinjuku-ku, Tokyo 160-8374
Phone: +81-3-5909-3060 Fax: +81-3-5909-3061
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