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About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim of the promotion on performers’ neighbouring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and the promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to the development of culture and the arts in Japan.
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Chairman, Japan Council of Performers Rights & Performing Arts Organizations

Noh Actor (Living National Treasure)
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Our country is a goldmine of varied and colorful performing arts unmatched
by any other nation in the world. Since ancient times, the performing arts
have been an integral part of Japanese life, a cherished, familiar, sustaining,

indispensable component of Japanese society.

Last year, the Basic Act for the Promotion of Culture and the Arts was
amended and renamed the Basic Act on Culture and the Arts. It clearly
specifies the linkages between the diverse fields that make up culture and
the arts as a fundamental concept and articulates the hope that culture and
the arts will play an even more multifaceted role in our society. While the
expansion and diversification of the exploitation of the performing arts have
been advancing, we are facing mounting copyright-related points at issue.
These require fresh thinking about how to strengthen our promotion of the

value and role of performing arts.

Prior to the relocation of the Agency for Cultural Affairs to Kyoto, preparations
are underway to strengthen the Agency’s functions. Making use of this
opportunity as we work towards our goal of a very “Culture and Arts
Intensive Nation,” we must deepen the discussion on what the nature of the
desired Ministry of Culture should be as we work towards realizing our

goal of “A Ministry of Culture by the year of the Olympics.”

Among our activities last year, we joined hands with the Tokyo Metropolitan
Government and the Arts Council Tokyo to organize the 10th Traditional
Performing Arts for Kids, an educational workshop for the kids on whom
the future of Japanese traditional culture depends. We take pride in the
success of this highly significant program, through which we fulfill our
responsibility to future generations. We are deeply grateful to everyone
whose support has been essential to ensure that this workshop continues to

be held.

Our tradition of knowledge and intelligence is a vital part of our organizational
management. We must, then, create organic mechanisms to link all three
generations, the highly experienced Seniors, the Middle Aged (mature
adults in the prime of life), and the Young, to influence each other and work
together. The Seniors provide an indispensable foundation, the Young
must plunge fearlessly into new challenges, while the Middle Aged play an
essential role in both assisting the Seniors and guiding the Young. The
result is, without a doubt, rich creativity and energy helping bring about a

better future.

For the performing arts to bloom, rich soil and strong roots are utterly
essential. As we know, it takes strong, deep roots for flowers to bloom
in their full glory. That epitomizes what GEIDANKYO hopes to achieve.
With that unchanging view of our organization, doing our all to implement
our philosophy of “the arts enrich society” will, we believe, contribute to
the development of culture and the arts in Japan. Cooperating with our
member organizations and the four rights-holders’ bodies, our Board and

Secretariat are working as one to carry out our mission.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

CPRA was founded in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights
Holder Members Committee were formed for organizing the
operating structure in a fair and facilitated manner and CPRA
became proactively involved in implementation of professional
practice.

As designated by the Commissioner for Cultural Affairs, CPRA
collects on behalf of performers the fees for secondary use
and remuneration for rental of commercial phonograms. Also,
CPRA, as a collective management organization registered with
the Commissioner for Cultural Affairs, is engaged in authorizing
the exploitation of performances, such as the secondary use
of broadcasting programs, collecting and distributing those
payments, and receiving and distributing the performers’ share

of compensation for private recordings.
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy theater, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.
Its activities range from research related to performing arts
promotion to proposals presented to the governments of both national
and local authorities such as Tokyo and Shinjuku Ward so that people
can enjoy a wide range of opportunities in a variety of performing
arts.

In 2005, as a 40" anniversary commemorative activity, Geidankyo bor-
rowed a closed elementary school from Shinjuku Ward and named it
Geino-Kadensha. In the past decade, 150,000 people per year have used
the facility. Shinjuku Ward, approving its functions as facility used for
a wide range of activities, both as a venue for rehearsals and training
in the performing arts a space providing opportunities for people to
enjoy and appreciate those arts. With extensive renovations of the
facility in 2015, Geidankyo is working towards the further development
of Geino-Kadensha as a center for the arts and culture rooted in the

local community and as a venue supporting creative activities.

FWEWMON % i J 5

AL EBE— R E AV By Y « XSY Uy 2L T e S A

SUERR ST IR/ B SR LB RE . BRI D5
W T, HABEICRE SN T AU FICS O TERREAE 2 E . fhitd-
(LIS T ORI 2 AT, LM OB EIRE LTOMIE L, K= MOHL W

W RIREL 2L, YEFERSE «HR2020ABULAUET7—F

ZyRefpbb0TOY Y b~AFEEXLive Art

R TORT i [ANES -2/ 0

RHAKREKLRE, UL E 2 ks L, T
WhefT-TwaaTREGTHON AP I REH
FEIDBRMEC . AR - EEH L & LI,
EEMEX

BPEBEE

NEABIKEZEUREE 2RI, #E., FHE. 0,
HEEM L EX BB T2t LDAABERIE
W, HAMbIcfilih dLic, #ERS%E

MEEZZTOT T4

07




EZ2> YE A M

KEBRTEL T T L

TEIRE&OBMELR, BHESASHIC RSB
MOEHE - KBRS TERTEMEROAE %
BlELTV 2§, ZNRIESENGZICD L
FTHEMEE, FEX, HTOMs - faEsL
BHLTWOMATL T, 20174 L, 0% A>
LARANETELDBEIBZ6 S0 6% ML . SRR, HARER., IS RSB E
TENFI4,600 AARIBL LAz, —BIHBEREE BEDIRER LB E DS 2RIt T4 2
Ol FiE R EBR e T AL LT, EOEBEARBROA T %, ZHEIL RS
EH AR DREEM DK T 005 Lk A - EEETARETHE, GbETH
HIEL . ZEEMEEETHEMML XL, #ERSE 1L,300ADBIMLE LIz, HR#BELER

AR =

-

+

=4

-
=]

=l

EMAHROAE ERCEE TS TAIE

4 AEERERFIR L TLEY. B AR
n v

ME 71—V FIa—T T4 ISP

FE XU AR A0~11H) CX N TS A AU #EEEOEREZENL. ATy 2 21E FEHE S O IR FUC I 72 ZE F 5 OB 272 HLH
BLELi, g FifE 74—V FI2—P 7oAM@ AR 2 EE L, 104IC EASIMMELOHBED b FHRZDOWTHRN T A F % A 4RIRITLE
LOARVIR Y U RS LB R, FIEOHEOB I TE— L L, FEREE L7

ZHEAE AR & O

ZRAEECH L ORI 2R—2E, BB, 7—2 2y 7 B B20M4EEICKHB RGBT HEZTV, Yy FT vy 3 PFr 5 ) —
B, 2k | ANV M FRESULICBED 28 EE O 5 AR—2ZDFRR S EHOMEASIRAY & L1,
LLTEAKDERICTHHWRIZ TV EY, BEEAG104EH L

F vy X EREAER
EMERDLZ LIS
By Alcbiz) AADEMREREARICEBEL, 0OSMATRRT S+ v AEHE
HETR B & o RRFIASOHIO b &y BEAGR - (18,5 F) . RIS/ WET).
SHi(FF il R AARRO 45 FIRB20 40 FLEGRONBIL & Lo &7, FH

PEA104F ORL &M T2 TIATL £ L7
EREB. T-Y AL VARR (RRBEL LM . SRABHAEM  +RR2020ABXALF > ET— K

HE I

ERIEA T SEE 0@ A 15 OBRREi F kA R T4 &
WATHY, BREEAOEE &Y X— LTV ET. BEHOHH®
W7 10 &0 L FEE T D R B 1105 72 47 72 22 LD AL 50 F AT

bhTOEF,
(20174 FE FIl FI 2 46%)
RE R 95.1% TV 281F
s - CH(2=) 89.1% ] 21
e % (558) 87.8% CM -« L4 35¢F
FHOLDOEELIE - EREHREE | Pk EREE . AHRECE) 78.9% DVD-VIDEO st
T 86.3% Wi - ek - 5 R 4615
FRCEBEEMCANIBES R REEMICHED 2HM A OB K i Fi H A PR 8 1,240 Zoft 0t
FRAN (B L s 8 0) O/ - gt BB EREMC b EBE LG, Fn¥ OB R RIS 5 E N BHEHE ENERM FIIH A () 165,1854 it 143fF
oS EMEAIGEL . AR, %EE. SURML B H Rrzu—vo PHIE R E R, THEED <y Fo L, 1~60HIC b 3 EHTED ¥+
K R OB - KROBAZRITETT  — M EfFvELi, $i. EPRALOAy F7— 2 BREBHZR 2 A5\,
BED 723 DIEMEL - EREABRIE 2 HIEL £ L1, M7 s — 5, Y RS ARERL &L TILFEE RHARKREBEROH KM ICEREZ E 1T 5
T=YHhIIINVER(RREEE (LB E) B
$ 7, FRRK IO ATNE R 29 B EHE EIEL L B MR 7 =Y < A=y —HRER I ELT, WRIN TR, ¥ v RP T LR AT E R ORI B B EETBIER L LT, TR v Pl E R FE i, 201 14EE & DR LTV AT TS I S
APEE JES. M, HEOKBR-BHOBEPRMTs Mo 3 RBEELABBERED, e~y Fo 7y K-t 2fTEL i, LREE G, T T AR ORMEMBEL & Lic, AERSRE EMraES 03, 20174 E1R152,305M A F R b, AT
MEMSTL RSS2 E L L, FREUEEASES AR BAEER EFSPFIT. avH— LY ADAM, 7—2 v = AL E LA,

08 09




10

o AL IE - BUR$2 5

Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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Organization and Management
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ARTICLES OF INCORPORATION (Abstract)

[Objectives] Article 3 The objectives of this juridical entity shall be
to promote the performing arts activities and to facilitate the smooth
exploitation of performances, to help enhance the social status of
performing artists, and to protect performers’ neighboring rights
holders and thereby to create a spiritually enriched society and to
contribute to the development of the Japanese culture.

[Activities] Article 4 This juridical entity shall, in order to achieve

the objectives stated in the foregoing article, engage in the following

activities:

(1) Activities regarding the administration of performers’ neighboring
rights;

(2) Acceptance of authorization to exercise rights regarding, and
agreeing on total sums, collection and distribution of fees for the
secondary use of commercial phonograms pertaining to performers;

(3) Acceptance of authorization to exercise rights regarding, and

agreeing on sums, collection and distribution of fees pertaining to
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(5) FEEMOENFICBIT 2 H88. i Lo DF¥E
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(9) TOMEWDOERDIDICHLELHE

the licensing of rental and remunerations pertaining to such rental
of commercial phonograms pertaining to performers;

(4) Activities regarding the distribution of remunerations for private
audio and audiovisual recording pertaining to performers, carried
out by the designated administering organizations pertaining to
private audio and audiovisual recording;

(5) Activities intended to improve the skills and techniques of those
who represent the future of the performing arts;

(6) Activities intended to promote the inheritance, creation, public
performance and dissemination of performing arts and for improving
related value

(7) Establishment and operation of facilities needed for the
implementation of related activities

(8) Comprehensive surveys and research on both domestic and
international issues regarding performing artists; and,

(9) Other activities necessary for the achievement of the objectives.
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Rights Management Department, Distribution Department, System & Technical
Support Department, General Affairs Department, Planning Department, Accounting
Department, Neighbouring Rights Research Institute

T163-1466 B G HHE X EHE3-20-2 WA RZ ¥ 7147114
Tel: 03-5353-6600 Fax: 03-5353-6614

11F Tokyo Opera City Tower,
3-20-2 Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-1466
Phone: +81-3-5353-6600 Fax: +81-3-5353-6614
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Performing Arts Promotion Department

T160-8374 HTHERHTE X A HTMEH6-12-30 HAEEE&
Tel: 03-5909-3060 Fax: 03-5909-3061
Al 2A_—2%Af  Tel: 03-5909-3066

Geino-Kadensha, 6-12-30, Nishi-Shinjuku, Shinjuku-ku, Tokyo 160-8374
Phone: +81-3-5909-3060 Fax: +81-3-5909-3061
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www.geidankyo.or.jp

[F3] ROL : ARG S (FER A2 615 T o2 BH) Mkatd (R 46350 Lr o 2 BH)







