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Performing Arts to Enrich the Society

4|

AR EE N HA ZREFE SR BUA 19 i & (S H) &1

= PR - BT - RS - MK - HEHK  HHER - BEEELLEOHLWD
FREEW T HOREEEE - 2207 - HilfEHEFORKEZIEXR LT 5 MK AT,
19654FICFR AL S, 20124F IS AR E R X T 2 LT,
FBIARLFEREBMEZE O OTEE L, RIEFELFHORI DI D HKFHKH
TEREBEME L v 4 —HE PO, SRRERESINORE L EZERORREN B2
DRBEMREBEELZ AL TITIZLICED, LDELRIEEEO(Y, boTHD
EHOXLEMDOAERCHFGFTHEEZHMELTL &,

About Geidankyo

Geidankyo, the Japan Council of Performers Rights & Performing Arts Organizations,
founded in 1965 with member organizations representing actors, singers, musicians, dancers,
entertainers, producers, stage directors, staff and creators involved in the performing arts,
was officially certified as a public interest incorporated association in 2012.

Geidankyo’s main activity is aim of the promotion on performers’ neighbouring rights through
its Center for Performers’ Rights Administration (CPRA) to ensure fair exploitation of
performances, and promotion on opportunities for creation and enjoyment in the performing

arts, with the goals of contributing to Japan’s further development as a culturally rich society.
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Japan’s performing arts are unsurpassed in their variety and diversity.
They have developed, over our long history, as part of people’s lives and have
achieved a respected position in society. In 1965, our predecessors assumed
a pivotal role in the performing arts by establishing the Japan Council of
Performers’ Rights & Performing Arts Organizations, known in Japanese as
Geidankyo, dedicated to establishing performers’ rights and promoting the
performing arts. In December of last year, Geidankyo celebrated the first half
century since our incorporation, a history of fifty years of unremitting effort.
Looking back over the history of the last fifty years, we find that Geidankyo
was founded in 1965 as a body to receive royalties paid by Okinawa’s commercial
broadcasters through NHK. Japan was entering its period of rapid economic
growth, a period in which copyright law underwent a comprehensive revision.
In 1970, the neighboring rights of performers were first introduced and
defined in our new Copyright Law. The first step of Geidankyo's full-scale
work on establishing performers’ rights came with the Commissioner for
Cultural Affairs’ designation of it, under the new copyright law, as the body
to which management of those rights was delegated. With the cooperation of
rights-holders’ bodies, the Center for Performers’ Rights Administration
(CPRA) was founded in 1993 within Geidankyo and we continue to develop a
full program for support of performers’ rights, one of Geidankyo's essential
pillars.

Turning then to our activities to promote the performing arts, our other
key activity, we find that our research provides a foundation for continuing
activities on behalf of expansion of culture policy whose fruits include the
Fundamental Law for Promotion of Culture and Art. At the same time,

working closely with All-party Parliamentary Group for Promotion of Culture
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and Arts, we have banded together with other arts-related bodies, particularly
as the Arts and Culture Forum and have announced the establishment of a
Ministry of Culture, for consistent management of culture-related policies, as
our next major issue. In addition, in 2005, with support from Shinjuku Ward
and local residents, we transformed a close-down elementary school into
the Geino-Kadensha, a center as a transmission point for promotion of the
performing arts.

Today, the social environment surrounding the performing arts has changed
radically from when Geidankyo was founded. But the core principle that the
performing arts are part of people’s lives remains unchanged. In 2020, when
Tokyo hosts the Olympics and Paralympics, there will also be a rich variety of
cultural programs associated with the games. We see that as an opportunity
to join together with related organizations to realize the vision of Japan as
truly a country of culture and art. We will also be continuing efforts started
last year to address the urgent problem of the dearth of performance space
(known as the 2016 theater-hall issue), looking for solutions to every aspect of the
problem.

Last year, as part of our 50th anniversary celebrations, we launched a new
project tentatively titled the “Geidankyo Performing Arts Foundation,”
declaring that we were seeking the cooperation of the widest possible range of
supporters to ensure our ability to fulfill our social mission. For the flowers
of the arts to bloom in all their glory, they need to be rooted in fertile soil.
To create that soil as a platform for promoting the performing arts, we must
reaffirm our unwavering determination and approach the future with a strong
commitment. Our heartfelt thanks and hope for continuing support go out to

everyone who has provided guidance and spurred our past efforts.
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Center for Performers’ Rights Administration (CPRA)
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Center for Performers’ Rights Administration (CPRA)

CPRA was founded in 1993 to manage performers’ neighboring
rights collectively. In 2012, management and protection of
performers’ neighboring rights became the core of Geidankyo’s
operations. The CPRA Executive Committee and Rights
Holder Members Committee were formed for organizing the
operating structure in a fair and facilitated manner and CPRA
became proactively involved in implementation of professional
practice.

As designated by the Commissioner for Cultural Affairs, CPRA
collects on behalf of performers the fees for secondary use
and remuneration for rental of commercial phonograms. Also,
CPRA, as a collective management organization registered with
the Commissioner for Cultural Affairs, is engaged in authorizing
the exploitation of performances, such as the secondary use
of broadcasting programs, collecting and distributing those
payments, and receiving and distributing the performers’ share

of compensation for private recordings.
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Promotion of Performing Arts and Culture
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Believing in the Power of Performing Arts to
Empower Society

Geidankyo provides a wide variety of activities to promote the
performing arts and culture. Its projects aim to create more and
more opportunities for people to enjoy theater, music, dance, Engei-
vaudeville and other performing arts, and to create a virtuous cycle of
creation, succession and development for all of the performing arts.
Its activities range from research related to performing arts
promotion to proposals presented to the governments of both
national and local authorities such as Tokyo and Shinjuku Ward. So
that people can enjoy a wide range of opportunities in a variety of
performing arts.

In 2005, as a 40™ anniversary commemorative activity, Geidankyo bor-
rowed a closed elementary school from Shinjuku Ward and named it
Geino-Kadensha. In the past decade, 150,000 people per year have used
the facility. Shinjuku Ward, approving its functions as facility used for
a wide range of activities, both as a venue for rehearsals and training
in the performing arts a space providing opportunities for people to
enjoy and appreciate those arts. With extensive renovations of the
facility in 2015, Geidankyo is working towards the further development
of Geino-Kadensha as a center for the arts and culture rooted in the

local community and as a venue supporting creative activities.
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Research and Advocacy
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Geidankyo implements research on grasping the current situation
and solving various issues in the field of performing arts. Also,
to enhance the performers’ rights and to improve the environment
of performers, it advocates cultural policy in collaboration with
relevant organizations and carries out positive public relations

activities.
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ARTICLES OF INCORPORATION (Abstract)

[Objectives] Article 3 The objectives of this juridical entity shall be
to promote the performing arts activities and to facilitate the smooth
exploitation of performances, to help enhance the social status of
performing artists, and to protect performers’ neighboring rights
holders and thereby to create a spiritually enriched society and to
contribute to the development of the Japanese culture.

[Activities] Article 4 This juridical entity shall, in order to achieve

the objectives stated in the foregoing article, engage in the following

activities:

(1) Activities regarding the administration of performers’ neighboring
rights;

(2) Acceptance of authorization to exercise rights regarding, and
agreeing on total sums, collection and distribution of fees for the
secondary use of commercial phonograms pertaining to performers;

(3) Acceptance of authorization to exercise rights regarding, and

agreeing on sums, collection and distribution of fees pertaining to

CRG R MM BT 2 AT HEDZ (L. HOWD #o.
IR 0 43 i

(4) FAHY - SR 1R 5 45 2 B FIRIA AT ) EEF IR AR
G RTIAE  O O EICBE T A %5

(5) EEEMOMFICBIT B HpE. Bl Lo OfFE

(6) EEHEWORA, AlrE, A, HREREL. ZOMifE%Z
M ELRET S0 DHE

(7) FEERECBHELRHHORE - HEH

(8) ZEIHILIN B OV ISR 5 35 1B B2 M8 2 BE 9 2 PO RE R O
BENTE LR L ORE

(9) ZDOMHEHDZER DD I BT

the licensing of rental and remunerations pertaining to such rental
of commercial phonograms pertaining to performers;

(4) Activities regarding the distribution of remunerations for private
audio and audiovisual recording pertaining to performers, carried
out by the designated administering organizations pertaining to
private audio and audiovisual recording;

(5) Activities intended to improve the skills and techniques of those
who represent the future of the performing arts;

(6) Activities intended to promote the inheritance, creation, public
performance and dissemination of performing arts and for
improving related value

(7) Establishment and operation of facilities needed for the
implementation of related activities

(8) Comprehensive surveys and research on both domestic and
international issues regarding performing artists; and,

(9) Other activities necessary for the achievement of the objectives.
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Rights Management Department, Distribution Department, System & Technical
Support Department, General Affairs Department, Planning Department, Accounting
Department, Neighbouring Rights Research Institute

T163-1466 HEUALHE X EHE3-20-2 WA RF > 7147 —11F&
Tel: 03-5353-6600 Fax: 03-5353-6614

11F Tokyo Opera City Tower,
3-20-2 Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-1466
Phone: +81-3-5353-6600 Fax: +81-3-5353-6614
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Performing Arts Promotion Department

T160-8374 HRHESHAE X U HT 1 6-12-30 HpEEim &
Tel: 03-5909-3060 Fax: 03-5909-3061
Bl 2 ~2—25ZfF  Tel: 03-5909-3066

Geino-Kadensha, 6-12-30, Nishi-Shinjuku, Shinjuku-ku, Tokyo 160-8374
Phone: +81-3-5909-3060 Fax: +81-3-5909-3061

AWMEEA AASREwRAEGHR2 www.geidankyo.or.jp
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